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Every time there is an important task ahead of me, I like to repeat this expression in my 

head to exorcise and play with bad luck ‘mala suerte’ - This is how I want to begin my 

talk -  

 

Con la suerte que yo tengo…  

 

An artist. Something that I can now call myself. The idea of pursuing a career in art 

appeared not that long ago. In a small town, of a country with a pretty bad economy, 

that career choice was frowned upon. It was considered impractical and without 

prospects for career and success. 

 

Being the first person in my family to attend a college in the U.S. was both an honor and 

a challenge. There wasn’t anyone close to me that could relate to and understand that 

experience. 

 

Growing up, I did not attend any art class in my school. However, I was exposed to and 

inspired by artists of color from the Caribbean and Latin America.  

 

 



During my years as a student at MassArt I noticed how most of the artworks presented 

as examples showed a high quality of technique and originality. but I have to admit that I 

was never able to relate to either the artwork or the success of those European and 

American men. I started to lose interest in their type of work not because the artist was 

European or American, but because the work was distant to my reality and the reality of 

any one who grew up like me. 

 

Inspiration 

 

I resonated with a few teachers at MassArt who took the time to research outside of 

their cultural references and at times even expertise, and therefore their curriculum was 

inclusive of different styles, genres and aesthetics and offered a range of writers, artists 

and film directors*.  

 

I also believe that How we learn about different cultures in school matters. 

 

“Why are we watching this film?” Why does a teacher choose a specific content for their 

students? These are important questions to help students understand the material and 

participate in the broader goals of the curriculum. 
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For example, one semester I  was taught by an Argentinean film-maker in a course 

titled “Global Cinema” - I was inspired by the teacher’s knowledge of early Japanese 

cinema, Middle-eastern film industry, Latin-American film industry especially during the 

dictatorships of the 1960’s through the 80s, and films by women directors from Eastern 

Europe.  

 

This professor always explained his choice of content and why it was relevant to us. 

 

He also discussed how each film reflected and engaged with the politics and social 

issues of the country in which it was produced - and how the aesthetic choices in each 

film served some of its social purposes and relevance.   

 

An example of this strategy is in a film we watched in this same class: Invasion by Hugo 

Santiago- an Argentinian film from 1969. - told though the perspective of the people who 

try to survive a dictator - a film that was cleverly done: 

- the characters would disappear from the film in a way evocative of how real 

Argentinian individuals would suddenly be abducted at that time. 

- the villains were all wearing white, a social commentary on a color that we associate 

instead with purity, innocence, peace.  

- the director had even changed the name of real places to fictional ones, constantly 

playing a game between real/recognizable details and  unreal and surreal moments. 

 

2 



This film was important because is was among the few to defy a totalitarian government 

through the use of filmic narrative. Santiago taught us artists to use our mediums to 

reflect on the traumatic histories in our countries, with honesty, even when our films 

would trigger criticism from our own people. He also taught us to take risks through the 

lens of surrealism. 

 

While I admire the work of many filmmakers coming from Latin America and Southern 

Europe, my goal has never been to be just like them.  

My goal is and will always be to make professional films that are inspired by average 

individuals that I’ve met, and ordinary, present day scenarios that affect the lives of 

people like you and me. 

 

 Discovering how major events affect the lives of common individuals, depicting 

someone’s experience with real-life issues, and providing a different point of view 

through the subject I capture on camera - THESE are truly inspiring ideas for me.  

  

What follows is an excerpt from my senior thesis film that I created last year at MassArt 

. It exemplifies the themes and ideas I just described.  

 

 

(Excerpt from EXPOSED:  (0-1:09-12:30-16:02)       5 minutes 
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 Exposed was about my family members and how they were affected by the political 

and economic depression in Puerto Rico that has been ongoing for more than a 

decade. 

It is very specifically about my family members - not a documentary. It provides a 

personal point of view on how this one event - Puerto Rico’s economic crisis - has 

affected my own life and the lives of the people I know.  

 

Labels and Categories 

 

During my time as a student at MassArt I tried exploring different genres in hopes of 

finding the one that I belonged to. Back then, I thought that having a specific genre 

meant that people would understand my work more easily, and make me look more 

professional. But it wasn’t the case. I couldn’t find the genre that fit my work. In some 

cases the videos that I made would be pure fiction, and in some other cases pure 

documentary. But my personal favorites are the ones that are in that awkward 

in-between space of fiction and reality.  

 

This next video  was an assignment in my Junior year. It began as a translation on the 

screen of a page of a book - La Carreta a novel by Puerto Rican author Rene’ Marquez  
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The film, however, soon incorporated other forms of “translation”: from past to present, 

from fiction to imagined reality, from one geographical place to its representation and 

meaning in a different context.  

 

(IGNORANTES 4:17)  

I was very inspired by the ways in which the characters in the novel looked at their 

mother after the family moved to the US. I tried to capture the ways the mother’s 

tiredness was filtered through the children’s eyes. 

I felt a similar emotion watching my father picking up dead leaves outside our house in 

Massachusetts.  

The Ignorantes in the title also refers to the ways in which US-Americans used to “refer 

to” Puerto Ricans.  

 

Communication  

 

Self doubt has always been with me. I always wonder how others may react to the work. 

I ask myself questions like: Will people outside of my group be able to understand my 

work? and will my own community feel they are being represented in an accurate 

manner?  

I remind myself that the artwork itself is not meant to satisfy everyone. As an old friend 

of mine tells me all the time:  “Tú no eres un billete de cien para caerle bien a todo el 

mundo”.  
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I see my films and videos as just the medium  to deliver a message, to provide a 

different point of view, even one some may not necessarily agree with, to raise 

awareness and acknowledge that there is a problem, rather than to pretend like 

everything is fine.  

Communication is something that I’ve always struggled with. English is not my first 

language and trying to present artwork to an audience of native English speakers is 

challenging. Por suerte art is the perfect vehicle  to discuss how humans communicate 

across boundaries. 

 

It creates something that visually translates these feelings for the audience, but it also 

makes the artist’s experience and point of view tangible to the artist themselves.  

 

During my years at MassArt I started making videos in Spanish, and they expressed 

exactly what I was feeling. I was kind enough to provide subtitles. 

 

 This choice of using English subtitles was motivated by the fact that I know what it feels 

like to be at the receiving end of a language barrier and I wanted  non Spanish speaking 

viewers  to be able to appreciate my work beyond that barrier.  

 

I also admit that there is a feeling of power that comes with being a bilingual artist. As 

an individual who is able to fully express himself in more than one language, I can reach 

an even broader audience and - in a way - control the dynamics of communication.  
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Last spring I made a short film titled “Broken” as the final project in Marika’s class 

“Imagining Others”.  In this film, I wanted to articulate not only the challenges but also 

the power that come from learning to navigate a world that reminds me that I am not 

‘native’ in it.  

 

The brokenness of the title speaks to that part of me that straddles the self-doubt and 

agency that come with being bilingual in a world that is too often mono-lingual. 

 

In the film I choose to communicate these feelings through a letter for my little sister and 

through a science fiction lens inspired by the speculative stories we read in class.  

 

(BROKEN 2:24)  

 

I feel that the purpose of my work is to create meaningful stories that highlight the 

challenges and the beauty in and across differences. To me, meaningful work means to 

create films that don’t live and die in the screening room, but that echo beyond that 

screening room; movies that create a space where others can see a reflection  of 

themselves.  

In closure I want to share a quote by author Junot Diaz that captures really well this 

image of art as a  mirror: 
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“You guys know about vampires? … You know, vampires have no reflections in a mirror? There’s 

this idea that monsters don’t have reflections in a mirror. And what I’ve always thought is  that 

if you want to make a human being into a monster, deny them, at the cultural level, any 

reflection of themselves.  

 

And growing up, I felt like a monster in some ways. I didn’t see myself reflected at all. I was like, 

“Yo, is something wrong with me? Why is that  the whole society seems to think that people like 

me don’t exist?" And part of what inspired me, was this deep desire that before I died, I would 

make a couple of mirrors so that kids like me might see themselves reflected back and might not 

feel so monstrous for it.” 

 

― Junot Díaz 

 

Like Diaz, I am committed to making a few mirrors.  

My work, however, is beyond mere self-reflection. After all, when mirrors crack, light 

goes in, and with it, new perspectives, new understandings. My films reflect people like 

me but in so doing they also, importantly,  hold up a mirror to our society and invite 

self-reflection. 

 

Thank you! 
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