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The art works in Creative Counterpoints are inspired, among others, by the 

writings of Jean Rhys, Edwidge Danticat, Maryse Condé, Chimamanda Ngozi 

Adichie, Marjane Satrapi, Grace Nichols, Alok Vaid-Menon, Joy Ladin, Audre 

Lorde, Achy Obejas, and Anne-Marie Slaughter. 

 

 

 

Perceiving Race - Hannah Bernard  

This piece draws on the established color theories of Josef Albers, especially his 

proven practices from Interaction of Color. It was created in response to the 

race conflict narrative in The Farming of Bones by Edwidge Danticat to address 

the history of perception that Dominicans have had of native and Dominican 

born Haitians, as well as the perception Haitians have had of Dominicans and 

their history with racial classification and government driven racism. “Amabelle 

do you think my daughter will always be the color she is now?’ Senora Valencia 

asked. “My poor love, what if she’s mistaken for one of your people?” - The 

Farming of Bones 

 

 

Pewegil - Lily Nicolazzo 

Soap has been used to cleanse many cultures of their identity - it has cleansed 

people inside and out. The act of washing out a mouth with soap is symbolic of 

destroying the power of one’s language; this act parallels the actions of the 

Dominican Republic during the El Corte Massacre, where thousands of Haitians 

were recognized by their pronunciation of the word “parsley” (perejil in Spanish, 

pesi in Haitian Kreyòl), a plant which had been used by the Haitians for its 

cleansing properties. The title of this piece identifies the Kreyòl pronunciation of 

the Spanish word perejil, which sanctioned and justified the Massacre.  

 

 

Curves - Paul S. Briggs 

Curves is part of a series of silhouettes I call Ideology of the Beholder. I 

responded to Nichols' confident yet questioning, Fat Black Woman's Poems, and 

its powerful dramatizing of the realities of identity politics, and how it shapes 

our identities and alters our subjectivity. 
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Golden - Lindsey Cavaliere 

“There is nothing more rare, nor more beautiful, than a woman being 

unapologetically herself; comfortable in her perfect imperfection. To me, that is 

the true essence of beauty.” - Steve Maraboli 

 

 

Go Cry About It - Emily Thomas 

What is masculinity? How does it hurt us? How does it affect femininity? Why 

does showing emotions or feelings deem you as weak and “feminine”? 

 

 

Huge Amnions of Watermelon You Can’t Cup - Danielle M. Potwin 

In her poem “Invitation”, Grace Nichols is almost taunting her reader by offering 

up her breasts, but saying “you can’t cup (them).” This piece is about desire, 

sustenance, containment and constraints in form, in the body and in art. 

 

 

sMashed - Leah Gilbode 

sMashed is inspired by Heremakhonon, as Veronica’s character deeply 

resonated with me. She was on a journey, attempting to obtain some sense of 

self. She was often unpleasant, unsure and unheroic. sMashed explores the 

difficulty  that comes with societal expectations, and the strength that is 

required in the process of discovery of personal truths. I smashed this piece until 

the form connected with the space it was created in; until it felt right. 

 

 

Beacons: Prod, Safety & Freedom, Nob - Anneloes van Beek 

“I need this link, I need this touch of home” - Grace Nichols, The Fat Black 

Woman’s Poems. 

 

 

Them, Me, All of Us - Lindsey Caputo 

“We all came out of a woman’s womb” - Maryse Conde´, Heremakhonon 
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Cocoon - Elizabeth Carre 

“They don’t know how to approach you because they don't understand what 

you are,” is something I heard all throughout my childhood, from my mother 

and father, each for different reasons. This cocoon is just that: something you 

cannot recognize as familiar, but something worth knowing for its own beauty. 

Please, take the time to know it. 

 

 

Who Are They - Christina Nealis  

This piece focuses on the concept of non-binary gender and how it breaks down 

gender expectations. I was inspired by Alok Vaid-Menon’s Creative Times Report 

about the members of the trans community who are often brushed over, and 

receives a lot of the negative brunt. I use the religious symbol of a bodhisattva 

to express a genderless identity using the hand signs of “divine conversation” 

and “do not fear”. The color and content of the image further play with and 

deconstruct the idea of what looks male or female. 

 

 

Erased by Darkness - Sarah Ashby 

Inspired by Danticat’s The Farming of Bones, these three pieces represent the 

erasure of the identities of Haitian workers living and being enslaved in the 

Dominican Republic in the 1930s. Different colors have symbolic presences 

throughout the novel, and are also representative of many of the book’s 

recurring themes. I captured these symbolic colors in the overpainting of these 

images.  

 

 

Waiting - Douglas Monteiro 

“If we do something over and over, it becomes normal. If we see the same thing 

over and over, it becomes normal.” - Chimamanda Ngozi Adichie, We should all 

be Feminists.   

 

 

Yo No Se - Rebecca Shea 

” ‘Amabelle do you think my daughter will always be the color she is now?' 

Señora Valencia asked 'My poor love, what if she's mistaken for one of your 

people?' " - Edwidge Danticat, The Farming of Bones 
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Procatalepsis - Julia Dudley-Kramer 

Procatalepsis is a rhetorical strategy by which a speaker attempts to anticipate 

and diffuse an opponent's potential objections. I let the subjects in these 

paintings narrate the story of their painting, and they assumed the reader’s 

response and made prebuttals to pardon their pre-perceived awkwardness, 

flaws, or incompleteness. They performed verbal procatalepsis. How much of 

this is a result of growing up female? 

 

 

Solitary - Zakia Matuber 

Edwidge Danticat’s novel The Farming of Bones details the physical scars and 

disfigurements of Haitian bodies during the 1937 massacre at the border with 

the Dominican Republic, in order to “cleanse” the country from Haitians’ racial, 

ethnic and cultural “otherness”. The piece asks: “How “pure” is it to start a 

genocide?”  

 

 

Pink Bathers - Rachel Morrissey 

This series of work aims to expose and question the absurdities in the 

consumption of the female body in porn culture and mainstream media. “The 

problem with gender is that it prescribes how we should be rather than 

recognizing how we are.” - Chimamanda Ngozi Adichie, We Should All Be 

Feminists. 

 

 

Seven Horse Deaths - Emma Lanctôt 

My main inspiration for this piece is a scene in Jean Rhys’s Wide Sargasso Sea, 

when Antoinette finds her mother's horse dead, a moment that directly 

foreshadows the mother’s and eventually Antoinette’s descent into madness. I 

adopt this literary foreshadowing onto my own life of consumption, and I also 

relate the awkward silence around the horse’s death in the novel to the silence 

that weighs on the discussion of mental health. I do so by cataloging scenes 

from movies that I’ve seen throughout my life that include the death of a horse. 
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Before the Veil - Samantha Morrissey 

Veil fabric modeled after a traditional Iranian batik design, with original 

inspiration from Marjane Satrapi’s Persepolis. The piece captures and suspends 

the moment before the fabric becomes a veil, thus retaining the power of the 

maker before it may be lost. 

 

 

Conceptual Autobiography No. 2 - Sy Salinas and Anna Steinman 

Born from the extended collaboration of a cisgender woman and a non-binary 

individual, Conceptual Autobiography No. 2 plays with the idea of fracturing and 

reconstructing identities. Each artist fragments part of their identity into distinct 

squares, demonstrating the multifaceted nature of gender and self, before 

sewing those squares back together to create a new and larger whole. 

 

 

Aware - Yukiko Nishino 

Reading Heremakhonon, I identified with the confusion experienced by the main 

character Veronica, a black Caribbean woman coming to Africa to find her 

identity. By making this piece I wanted to captures my identity as a Japanese 

woman living in the USA. In this video piece, red color emphasizes that my blood 

is dyed with Westernized female color, “red.” In the red screen, I try to erase my 

stereotyped Western figures, such as Hollywood movie stars. Simultaneously, in 

the video, a gap between Western buildings and the Geisha, Japanese 

traditional dancer, shows the strangeness of my living in Boston. 

 

 

Bring Closer - Diana Jean Puglisi 

My works are poetic— a reflection of the metaphorical and visual delineation of 

presence and absence.  The forms I create are figurative and reference the 

curves of a woman’s body and clothing. Currently, I am using tulle because it is 

very present throughout a woman’s life— it is both cheap and clichéd yet it is 

beautiful and flowing. The material is used in communion dresses, tutus, 

wedding dresses, and funeral veils. These works veil and fragment— they 

explore personal memory as well as systems of perception. 
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Floating inside Remembrances - Marissa Iamartino 

Through The Farming of Bones, Edwidge Danticat introduced me to the 

wonderful world of marvelous realism. I was captivated by this style of writing, 

with its abstracting allure and invitation for ambiguity. Like literature, 

photographs can use facts to create a fiction that reveals a truth. Although 

photography is traditionally regarded as a recording mechanism, I choose to use 

my camera to construct alternate realities. Also resonating with Danticat’s 

writing is the idea that photography – the medium that captures light – can also 

be intensely dark. 

 

 

Tsunami - Christy Chow 

Tsunami (2015) is part of the disaster series. Disasters are powerful yet 

unspeakable. People tend not to think or talk about them, but they can happen 

anytime. The nature of disaster is similar to the unspeakable realities of 

women’s body that half of the world population is facing, Tsunami reveals these 

realities by using hybrid material and media, including embroidery threads on 

vinyl, and depicting unconventional subject matter with traditional stitches. 

 

 

I've Got a Handful of You - Emma Ballachino 

"In the meantime, your t-shirt, wet and bright, flap flaps like a telegraph on my 

skin. These painful pleasures." The elegant brevity of Achy Obejas' poetry distills 

the enormity of love and loss into a concept so small and tangible that it can rest 

in the palm of your hand. The burden to carry these painful pleasures lies in a 

woman's hands until she is strong enough to put them down.  

 

 

Swallowing the Siren - Avielle Gilligan and Michelle Thomas  

This project captures one woman’s journey through hormone therapy. Every 

week, Avi writes a reflection on her current state of being. Michelle then creates 

a three hour portrait that portrays the emotions captured in the reflection. The 

title of this project comes from a line in one of Joy Ladin’s poems in the 

collection, Transmigration. 
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My Personal: My Political - Melissa Masters 

This piece is anchored in Audre Lorde’s definition of erotic as “an assertion of 

the lifeforce of women; of that creative energy empowered, the knowledge and 

use of which we are now reclaiming in our language, our history, our dancing, 

our loving, our work, our lives.” By bringing an intimate gesture and space into 

public view, this piece challenges the notion of political activism concerning 

gender and sexual orientation, while adhering to the idea of self-care. 

 

 

Mindys - Anne Sisto 

Mindy and her friends each represent a different woman’s perspective. Squeeze 

their tummies to hear what they have to say. 

 

 

Femininity in Society - Hannah Farmery-  

"[...] and who knew that the only way to make it as a woman was to act exactly 

like a man"  

-Anne-Marie Slaughter 

 

Society holds people to unrealistic standards based on gender. I decided to 

make a scrapbook of quotes from literature read in class to reflect on how 

women are perceived as crazy, too sexual, too wild, too sensual, and to pair 

these with empowering messages delivered by female characters and authors.   

 

 

It ain't taught it's caught - Franko Kosic-Matulic   

"there are mothers 

with bones of ash 

and milk of tar 

there are daughters 

with blood of sugar 

and legs of cane 

there is a river 

called the massacre 

full of them” 

-after The Farming of Bones by Edwidge Danticat 
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Drawings by Prof. Charles (Chuck) Stigliano, during the Women’s 

Literature class, Fall 2015. 
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